LITERATURE  AND   MUSIC

The general effect is therefore more vivacious, and there is
more flexibility in representing the verbal rhythm, including
the quantity of the syllables, for

We must also have a care so to applie the notes to
the words, as in singing there is no barbarisme com-
mitted: that is, that we cause no syllable that is by nature
short, be expressed by manie notes, or by one long note,
nor no long syllable bee expressed with a short note.1

This freer system of declamation probably had some in-
fluence in helping to transform the rigid stress metre of the
mid-century poetry into the flexible rhythm of the later
Elizabethan poets. A more immediate effect was to trans-
plant into English many Italian metrical schemes, since the
madrigal texts always remained predominantly Italianate,
and the more advanced the musical technique of a madrigal
composer the more obviously his texts betrayed their Italian
origin.

Literary preoccupations almost entirely determine the
special features of the madrigal. Not only was the form of the
music still grounded upon the song melody, now contrapunt-
ally developed, and therefore in the last resort the poetical
metre, but the texture of the music attempted to portray the
emotional content of the verse. The uniformity of the Petrar-
chan cult, its set attitudes and cliches allowed the composers to
evolve a correspondingly uniform rhetoric. A great step for-
ward in the history of music thus occurred. Medieval music
had always tended to be rather mathematical: composers
were concerned with the sensuous effects of combining parts.
Now music first became a language of emotional expression;
and many of the connections between emotional states and
musical progressions that the madrigalists rendered common-
place served later opera and classical composers well for
dramatic purposes. At the beginning the expression had to
be conventional. Morley was quite prepared to produce rules

,. . to show you how to dispose your musicke, according

1 ib., p. 178.
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